
Communication Studies 4160 
Intertextuality and Performance 

 
Instructor: Jay Allison   Term:  Fall 2018 
Office:  GAB 309C   Meetings: MWF 11:00-11:50 am 
Office Hours: 12-1:30 (M & F)    GAB 321 

and by appointment  Email:  jay.allison@unt.edu  
 
Course Description:  
 

Intertextuality and Performance is designed to make you aware of the myriad 
relationships that exist among texts—both in the reading process and in the creative 
process. The course begins with the idea that the reading of texts is a complex process 
whereby readers engage in an act of creation rather than a simple act of decoding. Drawing 
on our vast knowledge of preexisting (cultural, social, literary, extraliterary) texts, we make 
meanings rather than discovering meanings in words and/or images.  In this course, then, you 
will work to make this largely unconscious process overt through a series of performances 
in which you examine the way you read texts and create performances by leaning on, 
questioning, parodying, rewriting, and critiquing existing texts. 

 
Course Objectives:  
 

• To understand the processes of textualization as they apply to the reading process; 
• To read works intertextually, i.e., to identify texts that inform your readings of given 

works and to explore their interrelationships; 
• To examine how your own process of making meanings is influenced by preexisting 

cultural, social, literary, and extraliterary texts; 
• To produce performance texts using principles of intertextuality; and 
• To create performance texts that: 

o expand the boundaries of preexisting texts by exploring gaps in the original 
text; 

o question, subvert, and or parody preexisting texts; and/or 
o bring multiple texts together in the creation of new texts. 

 
Course Readings:  
 

Readings for this course will be derived from a variety of sources.  Although some of the 
readings will be theoretical in nature, many more of them will be poems, essays, images, 
short stories, and scripts that are either examples of intertextuality or works that were 
used in the crafting of intertextual performance pieces. Much of our classroom practice will 
involve studying models of intertextual creativity as a wellspring for your own creative 
efforts. What follows is a partial list of the works we will examine over the course of the 
semester. 
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Akhmatova, A. (1973). Lot’s wife. Retrieved from http://www.poets.org/ 
viewmedia.php/prmMID/15867 

 
Allison, J. M., Jr. (2012). Daedalus. Presented as part of Volume D, World Book Encyclopedia, 

1959, directed by Ruth Laurion Bowman in the HopKins Black Box Theatre, Louisiana 
State University. 

 
American advertising copy. (n.d.). I have eaten the Frusen Gladje.  Source unknown. 
 
Auden, W. H. (1976). Musée des beaux arts. In Collected poems (p. 146).  New York: 

Random House. 
 
Brueghel, P. (c 1558). Landscape with the fall of Icarus (image). Retrieved from 

http://records.viu.ca/~lanes/english/icarus.htm 
 
Batey, K. (n.d.). Lot’s wife. Retrieved from http://let-me-be-frank.blogspot.com/ 

2009/03/lots-wife.html 
 
Carpenter, W. (1981). Nighthawks.  In The hours of morning: Poems 1978-79 (p. 26).  

Charlottesville: University of Virginia Press. 
 
Dacey, P. (1986). Jill afterwards. In P. Dacey & D. Jauss (Eds.), Strong measures: Contemporary 

American poetry in traditional forms (pp. 80-82).  New York: Harper & Row. 
 
Eliot, T. S. (1982). Journey of the magi. In B. W. Long & M. F. HopKins (Eds.), Performing 

literature: An introduction to oral interpretation (p. 325). Englewood Cliffs: Prentice-Hall. 
 
Fagles, R. (1978). The starry night. In I, Vincent: Poems from the pictures of Van Gogh (p. 81).  

Princeton: Princeton University Press. 
 

Garner, J. (1994). Little Red Riding Hood. In Politically correct bedtime stories (p.74-75).  New 
York: John Wiley and Sons. 

 
Genesis 19: 1-26. 
 
Green Day. [Green Day]. (2013, January 8). Boulevard of broken dreams [video file].  

Retrieved from http://www.youtube.com/watch?v=gWNRUVMboq4 
 

Hall, T. [Todrick Hall]. (2017, March 22.) Low (feat. RuPaul) by Todrick Hall [video file]. 
Retrieved from https://www.youtube.com/watch?v=oexhZ7FKLdU&frags=pl%2Cwn 

 
Hopper, E. (1942). Nighthawks (image). Retrieved from 

http://www.canvasreplicas.com/images/Nighthawks%20Edward%20Hopper.jpg 
 
Ingram, M. R. (2001). Lot’s wife. Retrieved from 

http://www.utoronto.ca/wjudaism/contemporary/contemp_index2.html 
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Keillor, G. (1982). Gretel. In R. Scholes, N. Comley, & G. Ulmer (Eds.), Text book: An 

introduction to literary language (pp. 158-159). New York: St. Martins Press. 
 
Kenyon, J. (1996). In the nursing home. In Otherwise: New and selected poems (p. 13). St. Paul: 

Graywolf Press. 
 
Koch, K. (1982). Variations on a theme by William Carlos Williams.  In B. W. Long & M. F. 

HopKins (Eds.), Performing literature: An introduction to oral interpretation (p. 235). 
Englewood Cliffs: Prentice-Hall. 

 
Matthew 2: 1-12. 
 
McLean, D. (1971). Vincent (music video).  Retrieved from 

http://www.youtube.com/watch?v=eJjNAn84hTM 
 
Monet, C. (1904). London, the Houses of Parliament: Sun breaking through fog.  Retrieved from 

http://1.bp.blogspot.com/_VmhoJRmOFfY/Rif9yG5rruI/AAAAAAAAAQw 
/PO4ZQqHGJOQ/s400/Monet-London,TheHouseOfParliament,StormySky,1904.jpg 

 
Monet, C. (1905). Waterlilies (image).  Retrieved from 

http://www.luc.edu/history/fac_resources/dennis/Visual_Arts/106%20Images/07-
impress_Monet_Water-Lilies-3.jpg 

 
Monet, C. (1894). Western portal of Rouen cathedral—Harmony in blue. Retrieved from 

http://img.blog.yahoo.co.kr/ybi/1/d7/cf/regiina00/folder/396599/img_396599 
_960803_1?1238164086.jpg 

 
Mueller, L. (1986). Monet refuses the operation. In Second language (pp. 59-60).  Baton 

Rouge: Louisiana State University Press. 
 
O’Connor, F. (1971). Revelation. In The complete stories of Flannery O’Connor (pp. 488-509). 

New York: Farrar, Strauss, Giroux. 
 
Pastan, L. (1985). The seven deadly sins. In A fraction of darkness (pp. 53-55). New York: W. 

W. Norton. 
 
Perrault, C. (1697). Little Red Riding Hood.  In Stories or tales from the past; or, tales of 

Mother Goose.  Retrieved from http://www.pitt.edu/~dash/perrault02. html 
 
Sadoff, I. (1984). Hopper’s “Nighthawks” (1942). In E. Buchwald & R. Rosten (Eds.), The poet 

dreaming in the artist’s house (p. 72). Minneapolis: Milkweed Press. 
 
Sexton, A. (1981). Red riding hood. In Anne Sexton: The complete poems (pp. 267-272).  

Boston: Houghton Mifflin. 
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Siegel, T. (1967). “Fun with Hamlet and his friends” by William Shakespeare. In K. Brooks, E. 
Bahn, and L. Okey (Eds.), The communicative act of oral interpretation (pp. 341-342).  
Boston: Allyn and Bacon. 

 
Simmons, J. (1986). Lot’s wife. In Poems: 1956-1986 (n.p.). New York: Gallery Press. 
 
Thurber, J. (1962). The little girl and the wolf. In The Thurber carnival (p. 247).  New York: 

Harper & Row. 
 
Twain, M. (1923). The war prayer. In A. B. Paine (Ed.), Europe and elsewhere. Retrieved 

March 5, 2003 from http://www.midwinter.com/lurk/making/warprayer.html 
 
Wakoski, D. (1986). Image as narrative. In The rings of Saturn (pp. 80-82). Santa Rosa: Black 

Sparrow Press. 
 
Wild, P. (1982). An apology for wolves. In B. W. Long & M. F. HopKins (Eds.), Performing 

literature: An introduction to oral interpretation (p. 156). Englewood Cliffs: Prentice-Hall. 
 
Williams, W. C. (1982). This is just to say. In B. W. Long & M. F. HopKins (Eds.), Performing 

literature: An introduction to oral interpretation (p. 235). Englewood Cliffs: Prentice-Hall. 
 
Yellen, S. (1964). Nighthawks. In New and selected poems (p. 25).  Bloomington: Indiana 

University Press. 
 
Evaluation:  
 

Evaluation in this course will be based on the following activities. 
 

PERFORMANCES: 
 Performance 1   (Private Funding of Public Texts)   175 pts 

  Performance 2   (Encyclopedic Explorations)    175 pts 
  Performance 3   (Reverse Ekphrasis)     175 pts 
  Performance 4   (Mythology as a Vehicle for Social Commentary) 175 pts 
 
 PARTICIPATION: 
  Quizzes/Discussion Questions/Etc.      300 pts 
 
 
Grading Scale: 901 – 1000 A Exceptional(ly creative) work 
  801 – 900 B Outstanding work; exceeds minimum standards 
  701 – 800  C Meets stated requirements 
  601 – 700 D Does not fulfill stated requirements 
 600 or below F Unsatisfactory work 
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DESCRIPTION OF COURSE ASSIGNMENTS 
 
Performance Projects: 
  

Seventy percent of your grade in this course will be based on your performances and 
accompanying scripts. You do not have to be a “natural” performer (whatever that is) to 
give creative, intelligent, and well-rehearsed performances. The primary requirements for 
earning a good grade in this course: (1) a willingness to PLAY by exercising your creativity, 
(2) time management, and (3) preparation/rehearsal.  
 
The course requires four performances—at least three individual performances, a fourth 
performance provides an option for collaboration with another performer. You must 
budget your time carefully in order to create, script, and rehearse your performances. 
Because most of the performances in this class are based in your creativity, I hope that you 
will get a great deal of enjoyment in creating them. Your best prospect for making a 
superior grade in this course is your willingness to go out on a limb—to be wildly creative 
and to trust your creativity. Having said that… 
 
Assigned performance dates are not just a good idea—they are the law! Although it can be 
difficult to force creativity, you must complete the performance projects in the time frames 
allocated and perform on your assigned dates. (See the policy below regarding Absences on 
Performance Days.) 

 
 Scripts/Production Concepts: 
 

A portion of your grade for each performance will be based on whether (1) you submit 
a script/production concept of the performance, and (2) the quality of that document. A 
format will be suggested for each assignment. Scripts are due by 4:30 on the day of your 
performance and may be submitted using one of the following methods: 
1. You may submit your script in class on the day of the performance; 
2. You may submit a copy as an attachment to an email addressed to 

<jay.allison@unt.edu>.  Be sure to attach the script; “I just forgot to attach it” is not 
an acceptable excuse for missing a deadline; or 

3. You may deliver your paper to the main office.  Please have it time and date stamped 
by a staff member. 

 
Brief Description of Major Performance Projects: 
 

• Project 1: Textualizing the Personal through Public Texts. Certain public 
texts (poems, stories, songs, scenes from films or television) provoke strong 
emotional reactions (positive or negative) in us because of particular life 
experiences. In the first performance project, you will identify a public text to which 
you had such a reaction and explore the private texts (personal experiences) from 
your own life that make the text meaningful for you. In the performance you 
construct, you will be challenged to create an original performance text by 
combining the public and private texts. 
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• Project 2: Encyclopedic Explorations. This performance project is based on the 
work of a colleague who directed a production based on entries in a single volume 
of the World Book Encyclopedia. From a list of available topics covered in a single 
volume of an encyclopedia (e.g., the volume J), students will choose one or more 
topics and be provided with the material presented in the volume. That material will 
serve as the launching point for creating an original performance piece in which 
students combine information from the encyclopedia with personal experiences and 
other texts. 

• Project 3: Reverse Ekphrasis. One fairly common form of intertextuality is the 
creation of verbal art that is based on visual art (e.g., poems about specific paintings). 
In this performance, students will work the process in reverse. They will be guided 
to create a work of visual art (an installation) based on a work of verbal art. The 
projects will be presented in an interactive gallery format in which audience 
members are invited to interact with the visual art to discover its connection with 
the verbal art that inspired it. 

• Project 4: Mythology as a Vehicle for Social Commentary. For the final 
performance project, students will choose a figure from Greek Mythology and study 
her or his story in detail. Using some aspect of the character or history of a single 
goddess or god, demi-goddess or demi-god, students will create an original 
performance piece in which they embody their chosen figure and provide 
commentary on a contemporary social issue (e.g., poverty, racism, education, 
immigration, terrorism, bullying, loan debt, etc.). The project requires research into 
both mythology and the selected social issue as the basis for constructing the 
performance. 

 
Participation: 
 

Thirty percent of your grade is based on participation, which will be evaluated through 
quizzes, daily assignments, preparation, and your participation in class discussions and 
critique sessions. In some cases, you will have homework to complete in advance to 
prepare for class. In other cases, you may have a quiz over assigned readings. On some 
days, you will have a quickfire assignment. These assignments, which may take 
approximately 5 minutes, will ask you to engage in some form of intertextual exercise that 
will be demonstrated or submitted at the end of the time limit. The assignment may take 
many forms.  For example, I might ask you to pull out your cellular device and identify what 
you believe is the most important idea in an article I had you read for class in two 
sentences. Alternately, I might ask for a haiku or a status update on Facebook. All of these 
exercises are for the purpose of checking on your preparation for class and for stimulating 
your creativity. So, come to class prepared and, as long as you play, you’ll do okay.  

 
COURSE POLICIES 

 
Attendance: 
 

Your success in this class depends not only on successful presentations, but also on your 
participation as an audience member for others’ presentations and on your active 
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participation in the daily activities of the class. Therefore, you must attend to attain the full 
benefits of the experience. 

• Attendance will be taken each day at the beginning of class. 
• You are granted three (3) unauthorized absences over the course of the semester without 

affecting your grade. Each subsequent unauthorized absence will result in a 50-point 
deduction from your final point total in the course—the equivalent of one-half letter grade 
for each additional unauthorized absence. 

• If you miss class, you are responsible for obtaining notes from a classmate. 
 
University authorized absences refer to absences by students representing the University of 
North Texas at university sponsored events (intercollegiate sports, moot court, debate). Students 
with university authorized absences must obtain a note from the Dean of Students Office 
documenting and authorizing the absence after the trip is complete. 
 
Instructor authorized absences refer to absences that I authorized based on deaths of family 
members, documented personal illnesses, and/or religious holidays.  In order to be granted an 
instructor authorized absence, you must provide appropriate documentation. 
 
Unauthorized absences refer to any absence that is not authorized by the university or the 
instructor, including absences that are eligible for consideration as university authorized absences 
or instructor authorized absences that are not validated/corroborated within one week. 
 

Acceptable Documentation for Instructor Authorized Absences: 
• Published obituaries can constitute appropriate documentation for family deaths if they 

make clear your relationship to the deceased (e.g., your name appears in the obituary). 
• Dated and signed doctors’ notes on official letterhead or a prescription pad that include 

contact information will be accepted to document illness. 
• As noted above, the Dean of Students provides documentation for absences related to 

university sponsored travel. 
 
University and instructor authorized absences must be verified by appropriate documentation within one (1) 
week of the date of the absence(s) in question. Otherwise they will be counted as unauthorized and 
appropriate penalties will be assessed. 
 
Absences on Performance Days: 

 
If you have a university authorized absence or an instructor authorized absence on 
the date of a performance, you may request to make up the assignment.  

• To request an instructor authorized absence for a performance, you must contact 
me within 24 hours of the missed class and provide documentation within one (1) 
week validating the absence. 

• Because university authorized absences are related to activities scheduled in advance 
by the university, advance notification of an anticipated absence is required for 
university sponsored activities; verification from the Dean of Students Office is 
required upon your return. 
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• If you miss a scheduled performance and have an authorized absence, you will be 
afforded one (1) opportunity to make up the missed performance. 

• You must be prepared to perform whenever I choose to call upon you once the 
absence has been validated/corroborated. If you are unprepared when called upon, 
you will not be afforded an additional opportunity for the makeup. 

• If you have an unauthorized absence on a day when you are scheduled for a 
performance, you will receive a grade of zero (0) for the assignment. 

 
Tardiness: 

 
Arriving late to class is particularly problematic in performance-focused classes because it 
can delay the beginning of class activities, disrupt activities already in progress, or potentially 
put students in the position of entering the classroom in the middle of a performance.  
Therefore, it is important for you to arrive on time to class.  The following guidelines apply 
to students who are tardy for class: 

• You are tardy if you arrive after I have taken attendance at the beginning of the class 
period. 

• If you are tardy for class, you are responsible for informing me that you arrived late 
at the end of the class period in which you are tardy. If you forget, the 
absence will not be removed. It is not reasonable for you to expect me to keep 
track of when students arrive late for class. 

• Excessive tardiness will affect your grade adversely. If you accumulate six (6) tardies, 
they will count as the equivalent of an absence. Each four (4) tardies thereafter will 
also count as equivalent to an absence. 

• If you arrive 15 or more minutes late to any class, it will count as an absence. 
• Yes, I-35 is torture; parking on campus is a nightmare. These conditions are not 

news to anyone. If you commute, you must allow adequate time to arrive, park, and 
to get to class on time. 

 
Special Rules for Performance Days:  

 
The following actions and behaviors will result in the loss of a letter grade on your 
performance if they occur or you engage in them during a classmate’s performance: 

• Texting or phone use during performances; 
• Your phone rings or vibrates during a classmate’s performance; 
• Entering the classroom during a classmate’s performance (if you are late on a 

performance date, wait until you hear applause); and/or  
• Talking or whispering during a classmate’s performance. 

Be respectful during your classmates’ performances by giving them your full attention and by 
being prepared and willing to ask informed and thoughtful questions about their efforts. 

 
Preparation for Performances:  
 

I expect you to be present and prepared on the days you are scheduled to 
perform. 
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• All performances should be prepared to a level acceptable for public performance.  
"Stumble-through" scenes are not indicative of “exceptional” or “outstanding” work.  

• Expect to do all performance preparation work outside of class meeting time.  
However, if time permits, I will schedule workshop days when you may be afforded 
class time to work on a performance. 

• This class requires significant time commitment beyond normal class meeting hours.  If you 
cannot make the time commitment, you should not take the class.   

 
Black Box Theatre: 
 

To reserve the Black Box, complete an online application form and submit it to the Black 
Box Manager, Dr. Holley Vaughn, at blackboxunt@gmail.com. The form is available at: 
 

http://communication.unt.edu/research/black-box 
or 

https://www.facebook.com/UNTCommBlackBox 
 
Black Box Rules: 
 

1. Respect the space. 
2. Place all props, boxes, flats, etc. used during a rehearsal or a performance in 

designated areas when you have finished using them. 
3. Do not drag boxes, flats, etc. on the Black Box floor; pick them up and carry them. 
4. No eating or drinking is allowed in the Black Box at any time. This rule applies to 

class as well as to rehearsals conducted outside of class time. 
5. Leave the space in better condition than you found it. In other words, put away the 

stage materials you use, reset the “audience” for class, and pick up after yourselves. 
 
Failure to follow these rules may result in forfeiture of your privilege to use the space. 
 

Grade Inquiries:  
 

While sincere inquiries about grades are acceptable, “grade grubbing” is not. If you have 
questions about your grade on any assignment, feel free to contact me no sooner than 24 
hours after you receive the grade to schedule a meeting. This waiting period is enforced to 
make certain that you have reviewed any relevant material (e.g., the particulars of the 
assignment), have read and digested any comments I have provided, and have reflected on 
those comments in relation to your performance. If you request a meeting, you should 
come prepared for the meeting; that is, I expect you to bring your script, my comments, 
and specific questions or reasoned arguments about why your grade should be altered. You 
must contact me to schedule a meeting within seven (7) days of receiving the grade. After a 
calendar week, you forfeit your right to schedule a meeting or discuss your grade on an 
assignment. This policy is intended to encourage sincere questions and to discourage end-
of-the-semester haggling designed to improve your overall grade based on an assignment 
that occurred much earlier in the semester. All discussions of grades must be conducted in 
person; I do not discuss grades via email. 
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Contacting Me: 
 

Faculty members in the department do not have office phones. Therefore, the most reliable 
way to reach me in a timely manner is to attend my office hours or to contact me via email. 
When emailing me about topics pertaining to class, please keep your emails concise and 
professional. I will do my best to email you back within 24 hours with an answer to your 
question. Please remember, I will not discuss grades via email. If you have a question about 
a grade, please visit me during office hours or make an appointment and I will gladly discuss 
the grade with you in person. 

 
Late Work:  
 

I will not accept late work without a penalty. Therefore, it is important that you make 
certain that you submit your scripts and other assignments in the manner prescribed and by 
the deadlines stipulated. For late assignments, I will deduct the equivalent of one letter 
grade. If you miss a submission deadline by 24 hours or more, you will receive a zero (0) as 
the grade for that portion of the assignment. 

 
Cell Phones:  
 

In some senses this will be a cell phone friendly class. Sometimes we will use them for 
participation assignments, so by all means bring them. However, I ask that when we are not 
using them for a class exercise that you turn them off so incoming calls, texts, tweets, 
whatever other sound effects you use, and/or vibrations do not disturb our class. 

 
Access Policy: 
 

I will cooperate fully with the University’s Office of Disability Accommodation to provide 
reasonable accommodation to students who require help. I encourage students who 
wish to self-identify to register with the ODA as soon as possible so that we 
work cooperatively throughout the semester to ensure your success in this 
course. 
 
The University of North Texas makes reasonable academic accommodation for students 
with disabilities. Students seeking accommodation must first register with the Office of 
Disability Accommodation (ODA) to verify their eligibility. If a disability is verified, the ODA 
will provide you with an accommodation letter to be delivered to faculty to begin a private 
discussion regarding your specific needs in a course. You may request accommodations at 
any time, however, ODA notices of accommodation should be provided as early as possible 
in the semester to avoid any delay in implementation. Note that students must obtain a new 
letter of accommodation for every semester and must meet with each faculty member prior 
to implementation in each class. Students are strongly encouraged to deliver letters of 
accommodation during faculty office hours or by appointment. Faculty members have the 
authority to ask students to discuss such letters during their designated office hours to 
protect the privacy of the student. For additional information see the Office of Disability 
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Accommodation website at http://www.unt.edu/oda. You may also contact them by phone 
at 940.565.4323.    

 
Code of Student Conduct: 

All persons shall adhere to the Code of Student Conduct regarding academic dishonesty, 
including acts of cheating and plagiarism. 

Cheating. The willful giving or receiving of information in an unauthorized manner 
during an examination, illicitly obtaining examination questions in advance, using 
someone else’s work or written assignments as if it were your own, or any other 
dishonest means of attempting to fulfill a requirement of this course. 

Plagiarism. The use of an author’s words or ideas as if they were your own without 
giving proper credit to the source, including but not limited to failure to acknowledge a 
direct quotation. Exact wording from a source must be identified by quotation marks 
and citation of the author. Concepts and ideas from sources should also be identified by 
citation of the author. Rules for citing quotes and ideas can be found in the Publication 
Manual of the American Psychological Association, 7th edition. Please note: Intentionality is 
not an issue with regard to plagiarism. Even if a student plagiarizes without intending to do so, 
it is still considered plagiarism and will result in appropriate consequences. I urge you to 
review the parameters and provisions of plagiarism in order to avoid any potential 
issues. 

Punishments for cheating or plagiarism range from a grade of zero (0) points on the 
assignment in question to failure of the course, depending on the severity of the infraction. 
You can find additional information on the university policy regarding plagiarism and 
academic dishonesty at: 

 http://vpaa.unt.edu/academic-ingegrity.htm  
and 

http://www.unt.edu/csrr/development/integrity.html 
 

Student Behavior: 
  

Student behavior that interferes with an instructor’s ability to conduct a class or other 
students' opportunity to learn is unacceptable and disruptive and will not be tolerated in any 
instructional forum at UNT. Students engaging in unacceptable behavior will be directed to 
leave the classroom and the instructor may refer the student to the Center for Student 
Rights and Responsibilities to consider whether the student's conduct violated the Code of 
Student Conduct.  The university's expectations for student conduct apply to all 
instructional forums, including university and electronic classroom, labs, discussion groups, 
field trips, etc. The Code of Student Conduct can be found at www.unt.edu/csrr 

Sexual Discrimination, Harassment, and Assault: 
 

UNT is committed to providing an environment free of all forms of discrimination and 
sexual harassment, including sexual assault, domestic violence, dating violence, and stalking. 
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If you (or someone you know) has experienced or experiences any of these acts of 
aggression, please know that you are not alone. The federal Title IX law makes it clear that 
violence and harassment based on sex and gender are Civil Rights offenses. UNT has staff 
members trained to support you in navigating campus life, accessing health and counseling 
services, providing academic and housing accommodations, helping with legal protective 
orders, and more.  UNT’s Dean of Students’ website offers a range of on-campus and off-
campus resources to help support survivors, depending on their unique needs: 
http://deanofstudents.unt.edu/resources_0.  Notably, Renee LeClaire McNamara is UNT’s 
Student Advocate and she can be reached by calling the Dean of Students’ Office at 940-
565-2648 or through e-mail <SurvivorAdvocate@unt.edu>. You are not alone. We are 
here to help. Please be aware that university employees are required to report to their 
supervisors any violations reported to them. 

 
Common Sense: 
 

No alcohol, children, firearms, or live animals may be used in performances. If in doubt, ask. 
It is NOT better to seek forgiveness—seek permission. 
 

Extra Credit: 
 

A number of extra credit opportunities will be offered during the semester (e.g., attending 
Performance Interest Group [PIGs] meetings, attending Black Box performances, and 
attending or participating in other departmentally sponsored events). The amount of extra 
credit available depends on the nature of your involvement in the activity. A maximum of 50 
points—½ of a letter grade—of extra credit may be earned over the course of the 
semester. Extra credit points will be added to your final point total for the course. 

 
Incompletes:  

In accordance with university policy, grades of “Incomplete” will be awarded only in 
circumstances where students have completed 75% of the coursework for the semester 
with a passing average and the grade is warranted by a medical or military excuse. Inability 
to complete coursework in a timely manner does not constitute an acceptable or 
appropriate reason for requesting an incomplete. 

Course Evaluations: 
 

The Student Perceptions of Teaching (SPOT) Evaluations for this course will open Monday, 
November 19, 2018, and will close at 5:00 p.m. on Thursday, December 6, 2017.  To 
complete evaluations for this and all your classes log on to your www.my.unt.edu account 
for complete instructions.  If everyone completes the SPOT Evaluations, each student will 
receive 10 points of extra credit. 
 

Crisis Contingency:  
 

In the event of a university closing for weather-related reasons or illness outbreak, e.g., flu, I 
will contact you via the class email list with instructions. 
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Final Thoughts: 
 

I love this course; it is one of my favorites because it focuses so heavily on creativity and 
play. While the course involves a lot of work, it has been my goal to make that work as 
enjoyable as possible. 

 
Disclaimer: 
  

This syllabus should not be considered a binding contract on the part of the instructor, who 
reserves the right to change any aspect of the course without prior notice.  
 
 

COMM 4160 Day-to-Day Syllabus 
 

(M) August 27 Introduction to Course 
 Discussion of Major Assignments, Course Polices, etc. 
  DISTRIBUTE:  Course Policy Exam, Due Wed., Sept. 5 
 
(W) August 29 Thematic Intertextuality/Love Songs 
  DUE:  Daily Assignment/Love Song 
 
(F) August 31 Creative Intertextuality 
 Film as an Example 
  READ: Project 1: Textualizing the Personal through Public Texts 
 
(M) September 3 Labor Day (University Closed) 
 
(W) September 5 Discussion of Project 1 
 “In the Nursing Home” as Example 
  DUE: Course Policies Quiz 
  READ: Excerpt from The Unbearable Lightness of Being 
 
(F) September 7 Crafting Your Project 1 Performance 
 Discussion of Unbearable Lightness of Being as prompt for performance 
 
(M) September 10 What is Intertextuality? 
 A History and Typology 
  PREPARE:  An Introduction through Intertexts 
 
(W) September 12 Introduction through Intertexts Presentations 
 
(F) September 14 Introduction through Intertexts Presentations (continued) 
  READ: “Jill Afterwards” by Thomas Dacy; “Fun with Hamlet and 
    His Friends” by Terry Siegel; Matthew 2: 1-12; “Journey of 
    the Magi” by T.S. Eliot 
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(M) September 17 Approaches to Intertextuality: Reading (creating text within text); 
 Discussion of Assigned Readings as instances of Intertextuality 

READ: “This is Just to Say” by William Carlos Williams; 
“Variations on a Theme by William Carlos Williams” by 
Kenneth Koch; “Grandmother Grace” by  Ronald Wallace; 
“At Kresge’s Diner in Stonefalls, Arkansas” by Edward 
Hirsch; “Musée des Beaux Arts” by W. H. Auden; “Out, 
out—” by Robert Frost   

 
(W) September 19 Approaches to Intertextuality: Interpretation (creating text upon 
 text); Discussion of Assigned Readings as instances of Intertextuality 

READ: Genesis 19: 1-26; “Lot’s Wife” by Anna Akhvatoa; “Lot’s 
Wife” by Kristine Batey; “Lot’s Wife” by Roisin Cowman; 
“Lot’s Wife” by Mary R. Ingram; “The War Prayer” by 
Mark Twain 

 
(F) September 21 Approaches to Intertextuality: Criticism; Discussion of Assigned 
 Readings as instances of Intertextuality. 
  READ: Project 2: Encyclopedic Explorations 
 
(M) September 24 Discussion of Project 2 
  Finalize Preparations for Project 1 Performances 
 
(W) September 26 Project 1 Performances 
 
(F) September 28 Project 1 Performances 
  READ: “Icarus and Dedalus: The Myth”; “Daedalus” (World Book 

Encyclopedia entry); Icarus and Daedalus poems by William 
Carlos Williams and W. H. Auden; Landscape with the Fall 
of Icarus [painting] by Pieter Bruegel the Elder; Daedlus 
[narrative & photograph] 

 Complete Daily Assignment associated with readings. 
 
(M) October 1 Discussion of Assigned Readings 
  READ: Sample Entries from World Book Encyclopedia 
 
(W) October 3 Discussion of Intertextual Weaving as a process for creating your 
 Project 2 performances 
 
(F) October 5 SELECT, COPY, and DISTRIBUTE Encyclopedia Entries in class  
 
(M) October 8 Meet with partner in class to brainstorm ideas for performance; 
 Discussions with Instructor about performance ideas 
 
(W) October 10 Petit Jean Performance Festival 
 Class Rehearsal Day for Project 2 Performances 
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(F) October 12 Petit Jean Performance Festival 
 Class Rehearsal Day for Project 2 Performances 

READ: Project 3: Reverse Ekphrasis; “Monet Refuses the 
Operation” by Liesel Mueller 

VIEW: London, the Houes of Parliament: sun Breaking through Fog; La 
Gare Saint-Lazare; St. Lazare Station: Arrival of a Train; Rouen 
Cathedral: Full Sunlight; London, the Houses of Parliament: 
Stormy Sky; Western Portal of Rouel Cathedral—Harmony in 
Blue; The Four Poplars; Waterlilies (search for the paintings 
by title using Google Images) 

 
(M) October 15 Discussion of Project 3: Reverse Ekphrasis; Discussion of paintings 
 and their relationship to the Mueller’s poem. 
 
(W) October 17 Project 2 Performances 
 
(F) October 19 Project 2 Performances 
  READ: “Ekphrasis Ancient and Modern: The Invention of a 
    Genre” by Ruth Wade 
 
(M) October 22 Discussion of Assigned Reading 

READ: “Image as Narrative” by Dianne Wakoski 
VIEW: Still Life: Lemons, Oranges, and a Rose by Francisco di 

Zurbaran 
READ: “The Starry Night” by Anne Sexton 
  “The Starry Night” by Robert Fagles 
VIEW: The Starry Night by Vincent Van Gogh 
WATCH: “Starry, Starry Night; 

https://www.youtube.com/watch?v=DD1ih3Q9otE 
 
(W) October 24 Discussion of Assigned Texts 
  DUE: Text you will be using as the basis of your Ekphrasis 
    Gallery Exhibit 
 
(F) October 26 Discussion of selecting a focus for your gallery exhibit and construc- 
 tion of the installation you will create to fulfill the assignment. 
 
(M) October 29 Troubleshooting Round 3 Exhibits 
 
(W) October 31 Project 3: Reverse Ekphrasis Gallery #1 
 
(F) November 2 Project 3: Reverse Ekprhasis Gallery #2 
  READ: Project 4: Mythology as a Vehicle for Social Commentary 
 
(M) November 5 Discussion of Project 4 
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  ASSIGN:  Reports on Mythological Figures and Contemporary 
    Social Issues 
 
(W) November 7 National Communication Association Convention 
 Class Work Day 
 
(F) November 9 National Communication Association Convention 
 Class Work Day 
 
(M) November 12 Reports on Greek god/dess, demi-god/dess 
  DUE: Outline of Report 
 
(W) November 14 Reports on Greek god/dess, demi-god/dess 
  DUE:  Outline of Report 
 
(F) November 16 Reports on Contemporary Social Issue 
  DUE: Outline of Report 
 
(M) November 19 Reports on Contemporary Social Issue 
  DUE:  Outline of Report 
 
(W) November 21 Individual Meetings with Instructor Regarding Project 4 
 
(F) November 23 Thanksgiving Break (University Closed) 
 
(M) November 26 Project 4:  An Exploration of the Possibilities 
 
(W) November 28 December 3rd Performers Meet with Instructor in the Black Box to 
 plan and organize their performances 
 
(F) November 30 December 5th Performers Meet with Instructor in the Black Box to 
 plan and organize their performances 
 
(M) December 3 Project 4 Performances 
 
(W) December 5 Project 4 Performances 
 
(F) December 7 UNT Reading Day (Classes Dismissed) 
 
(M) December 10 Final Examination Period 
 10:30 am – 12:30 pm 
 GAB 321 

 
 


